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African Origins and 
Adaptations in African 

American Music
By Portia K. Maultsby, Ph.D. / Earl Stewart, Ph.d.

“In Africa, music is central to all aspects of social life in 
multifarious ways. From lullabies to life-cycle events; from 
storytelling and games to social criticism; from agricultural 
pursuits, fishing, hunting, to kingship; from harvest to an-
nual festivals, musical performances express a wide range 

of emotions, embodied experience, and social values.”

- Kwasi Ampene, Performer & Ethnomusicologist

For the complete history of Black Music,
please follow the link below.

Courtesy of Carnegie Mellon University

https://timeline.carnegiehall.org/









